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Katherine

Katherine Bowers

Writing Fear: Russian Realism and
the Gothic

University of
Toronto Press

2022

In Russia, gothic fiction is often seen as an aside — a literary curiosity that experienced a brief heyday and then disappeared. In fact, its legacy is much
more enduring, persisting within later Russian literary movements. Writing Fear explores Russian literature’s engagement with the gothic by analysing the
practices of borrowing and adaptation. Katherine Bowers shows how these practices shaped literary realism from its romantic beginnings through the big
novels of the 1860s and 1870s to its transformation during the modernist period.

Bowers traces the development of gothic realism with an emphasis on the affective power of fear. She then investigates the hybrid genre’s function in a
series of case studies focused on literary texts that address social and political issues such as urban life, the woman question, revolutionary terrorism, and
the decline of the family. By mapping the myriad ways political and cultural anxiety take shape via the gothic mode in the age of realism, Writing Fear
challenges the conventional literary history of nineteenth-century Russia.
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®.M. JlocTOeBCKHiT O JOCTOMHCTBE 4
enoBeka // Fyodor Dostoevsky on the
Dignity of the Human Person
(bilingual edition)

Dmitry Bulanin
Press, St.
Petersburg,
Russia

2020

The book describes the philosophical and religious problem contents of Fyodor Dostoevsky’s works and is intended primarily for university courses on
Dostoevsky. The book considers the overarching themes of Dostoevsky’s oeuvre: asserting human dignity as the image of God in human beings that unites
the entire humankind (The Brothers Karamazov), the goal of human existence as achieving unity with Christ (the writer’s personal notes), and people’s
multiple deviation from the true path in their attempts to gain their own divinity outside God (the central problem of almost all of Dostoevsky’s works
throughout his creative life that is particularly visible in his post-prison novellas and novels). The book’s principal intended audience are foreign students
studying in Russian universities.

The book is written in two languages, Russian and English, in order to expand its audience by including Russian students and readers interested in
Dostoevsky’s works, and to let international students studying Russian read excerpts from Dostoevsky’s novels and discussions of his works in the writer’s
own language. The book also includes a short outline of Russian history and literature, the chronology of Dostoevsky’s life and works and selected
bibliography in Russian and English.
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Borisova V.,
Schaulov S.,

"The Case of the Kumanin
inheritance" in the life and work of

Pechatnik

2021

The collective monograph investigates the “unfortunate”, criminal and “fatal" inheritance of the godmother of the writer A.F. Kumanina, which left a big
mark on Dostoevsky's life and was reflected in the hereditary plot of the novels "Idiot", "Teenager and "Brothers Karamazov".
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AHaJ'IPB, HUHTEPIpETAlUN U IIOHUMaH
H€ B U3YUYCHUHU HACTICAUA HOCTOeBCKO
To.

Mocksa: Unapuk

2021

B moHorpacuu npecTapieHo METON0IOrMYECKOE Pa3rPaHHUEHHE aHATH3], HHTEPNPETALHi 1 10
Xaoca, KOTOpbIi AECATHIETHAMH CONPOBOKIAET MMs Jl0CTOEBCKOrO.

€ LLEMbIO YTIop: TOr0 SKJIEKTHYECKOTO

ABTOPbI KHUTH IEMOHCTPHPYIOT BOSMOKHOCTD TIPEOJIONIEHHS 3HSHHS MEKTy KOHLENTYalIbHOCTIO TeHEPATH3HPYIOIIHX M0X0/10B ((DHI0CO(CKHX, COLHOTOTH
4ECKHX, TICHXOJIOTHUECKHX H APYTHX) K " B KOTOPBIX PACCMATPHBAIOTCS YACTHBIC MPOOIEMBI, BOSHHKAIOIIHE BOKPYT 3)
TOro Penenius Jloctoesckoro €r0 JKH3HH, TaK U B GOJIBIIOM BPEMEHH PYCCKOIi H eBPONEHCKOi KyJb
TypBI. Y CTaHOBKH aBTOPOB KHHIH OCTPO MONIEMHYHBI KK 110 OTHOLICHHIO K «OBHCIIHSIOMEMY» aHATH3Y TEKCTOB IHCATENIS, TAaK M K NPOH3BOMILHBIM HHTEPIP
eTaIHsIM ero NPOM3BeCHHiA. B MoHOrpadui npecTaBieH HOBBIH FOPH3OHT MOHMMAHNA BaKHEHIINX pomaHoB — «IIpectymienns u Hakasanmus», «Iloapoc
'Tkay, «Manotay, «bpatheB KapamasoBbix», pacckasa «KpoTkasy, Ipyrux nmponsBe/ieH il mucaTens.
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Susana

Susana Fuentes

A gaivota ou a vida em torno do lago.
The Seagull or life around the lake

TLetras

2021

By Brazilian author Susana Fuentes “A Gaivota ou a vida em torno do lago”, “The Seagull or life around the lake”, poem in four acts in dialogue with life
on the margins of the cities, and at the same time, life around the lake, nature as a vivid character. What has ceased to exist, what insists on its struggle for
life.

Crossing the space of the city, coming and going from the university buildings, thinking of our institutions of culture and memories, Brazil national
museum in flames, in 2018, and the tr

and lives on the margins of the waters — and on the edge of the city.
Poems that bring Puchkin and Machado de Assis in their African roots, nature in Chekhov's the Seagull, images of Tarkovsky’s Andrey Rubliov, as well

as the Brazilian reader and Dostoevsky, in dialogue with this world at risk. Lives in danger, silenced, at risk of being lost — what in:
fragility, against erasements and flames. The book is in Portuguese, with a sample/ in English and French.
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Olga Solovieva

The Russian Kurosawa:
Transnational Cinema, or the Art of
Speaking Differently (with a chapter
on Kurosawa's adaptation of
Dostoevsky's novel The Idiot)

Oxford
University Press

2023

The Russian Kurosawa offers a new historical perspective on the work of the renowned Japanese film director Akira Kurosawa. It uncovers Kurosawa's
debt to the intellectual tradition of Japanese-Russian democratic dissent. Through a detailed discussion of the Russian subtext of Kurosawa’s cinema, most
clearly manifested in the director’s films based on Dostoevsky, Tolstoy, Gorky, and Arseniev, the book shows that Kurosawa used Russian intertexts to deal
with the most politically sensitive topics of postwar Japan. Locating the director in the cultural tradition of Russian-inflected Japanese anarchism, the book
challenges prevalent views of Akira Kurosawa as an apolitical art house director or a conformist studio filmmaker of muddled ideological alliances by
offering a philosophically consistent picture of the director’s participation in post-war debates on cultural and political reconstruction.The Dostoevsky-
chapter focuses on Kurosawa’s adaptation of The Idiot in the context of the postwar international revival of interest in Dostoevsky. The chapter shows how
Dostoevsky’s structure of provides Kurosawa with a means of reflection on Japanese war crimes as a continuation of
the criminality inherent in the colonial claims of Western modernity.
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Daria Farafonova,
Laura Salmon,
Stefano Aloe (ed.)

®.M. ocroesckuit: FOMop, mapaaok
CcanbHOCTD, AeMouTax. CO. cTaTei

Firenze
University Press
(FUP)

2023

MccnenioBanne KaTeropuii I0Mopa, TapajIokca, HaMEPEHHOH IEKOHCTPYKIHH H HX (hyHK! B 0 JIOJITO HOCHJIO Ma
PrUHATBHBI XapaKTep, MEXTy TeM Kak BHE HX aHATH3a TOHUMAHHE €r0 MOITHKH ii COOpHUK CTaBHT)|
cebe LEIbIO 3aIOIHATE 3Ty JAKyHY, COCp TIPHPO/IBI AMGHBAICHTHOTO IOMOpA, TAPa/I0KCAILHOCTH, METOJIOB ‘ICABTOMATH3AIL
Hi’ CO3HAHMSA YCPE3 ACMOHTAXK KAK BayKHCHIIMX HJICMEHTOB TBOPYECKOrO apceHaia mucaTels. IMCHHO IMalorHaHOCTh 1 IaPaloKCalLHOCTh, HPHCYIIE Cro
XYJI0KECTBEHHOMY METOJL, AI0T BO3MOKHOCTb Pa3HBIX, MOPOii MpoT TpouTeHHA. [ i, IpoBO3T if TaitHOIT ToMOpa «BO30YHKIT
CHHE COCTPAIaHHs», 0GHAKACT CTPYKTYPHYIO ABOHCTBEHHOCTb BCAKOIO SBICHWS, B ‘CMEIIHOM’ BCET/a POABIIAIOTCA H IPYCTh H Ke OTdasHHE.
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C.A. becoronosa, JI.
A. TI'aBpunosa, C.B.
Kamnyctuna, A.B. Mo
topuH, E.A. denopo
Ba, M.A. lllanuna

JlocToeBckuii B cpetHelt U BbICILIEH
IIKOJIE: MPOOIEMbI ¥ HOBBIC TOAXOABI

W3narensctBo P
XTA

2021

B mosorpaguu o6« OIIBIT TIp il 0 B XX BeKe U NPEUIaraeTcst COBpEMEHHasi KOHLETILMS H3Y4EHHs TBOPYECTBA NIUCATENS B Cpe
JiHelt M BBICLIEH 1IKOJIE, B OCHOBE KOTOPOH JIEXKAT aKCHOIOrHYECKUH 1 TUBHBIH 101X0/1bI. O il KOpITyC TEKCTOB U yueOHbIE POrpaMMBbl
b
akoT

p (opmur LEHHOCTHOI C(hephl JIMYHOCTH OOYHAIOIIErocs, 0COOEHHO B YCIIOBHSIX TOJIHKYJILTYPHOM cpeitbl. MoHorpadus ajx
PECOBAHA YUHTEIISIM, TIPETIO/IABATEIAM BY30B, CTYJICHTAM H aCIHPaHTaM (DHIONIOrHIECKHX (JaKylbTETOB YHHBEPCHTETOB, BCEM, KTO HHTEPECYETCS HOBBIMH 10

JIX0/laMH K u3yuenuio Topuectsa ®. M. Jlocroesckoro.
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Hcrounuku u METOAbI U3YUCHUA HACIT
caus I[OCTOeBCKOI‘O B COBPEMEHHBIX
HCCICOOBAHUAX

Russian Centre
for Science
Information

2021
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Cocr. I.E.®okuH, I'.
JI. Menpinnesa, T.
10. Cobonb

JlocToeBckwuii: UenoBek u BedHOCTh.

(T. 1); JocToeBCcKuit B KPYTy CBOMX I
epoes. (T. 2.) Anp06oM o Matepuana

M KOJUIeKIMH ["0cyaapcTBEHHOTO My3
€s1 ICTOPUH POCCUICKONI UTEpaTyphl
nmenn B.W. Jansa. B 2 Tomax

JIurepaTypHslii M
y3ei

2021 (T. 1),
2022 (T.2)

B anb6oMe, MOArOTOBIEHHOM U BhinymeHHOM K 200-1eTuio co aus poxcaenus ®.M. JlocToeBCKoro, BIiepBbie BO BCEil MONHOTE MPECTaB/IeHa KOICKLS U3

coOpanus [0cyIapCcTBEHHOr0 My3est HCTOPHH POCCHCHKOI utepatypsl uMenn B.W. Jlans. B nepBbiit ToM BOLLUITH IPeIMeThl MEMOPHATIBHON Komutekuun AT
Jl0CTOEBCKOi, TOKYMEHTBI H MaTepHaJbl, oTHOCSIIHMECs K Grorpaduu @.M. JI0CTOEBCKOrO, a TaKKe 10 HCTOPHH YBEKOBEYHBAHHS €10 MAMSATH B MOCKOBCKHX
Mysesix B XX B. Bo BTopoM ToMe npeacTaBieHb! H300pa3sHTelbHbIe MaTepHabl, HITIOCTpUpyiowue npounssenerns O.M. JI0CTOEBCKOr0 PYCCKUMH XyIOKHH
Kkamu XX Beka. O6bEM Kaskzoro Toma 496 ¢. B usnanuu npencrasieto 6onee 1000 mumoctpauuii. M3xanus conpookaator craten [I.I1. Baka, ILE. ®okn

Ha, I".®. Koran, I'.b. [Tonomapégoii, C.C. Illaynosa.

11 Gong FyH angqlng H Gong angqlng Fyﬂ Author’s consciousness and forms Of Vodoley, BO,HOJ'[C 2022 Mouorpadus nocssiiesa Teopuectsy B.C. MakauuHa — 0/IHOTO M3 CaMbIX APKHX MPO3aUKOB BTOPOii nosouubl XX — Hauana XXI . Paccmarpuaiorest T
. . . . €OPETHYECKHE BONPOCHI, CBA3AHHBIC C YBOMIOUMEH HCCIIEI0BAHMS TMCKYPCA aBTOPA M ABTOPCKOrO B JIMTEPATYP OcHoeHoE B
WHIIUH uanye its expression in V.S. Makanin’s i HUMAHHE YIEIHETCH BBIABIICHHIO M XAPAKTEPHCTHE CyGBEKTHBIX (HOPM BHPAKEHHS ABTOPCKOTO cosHanus B npose B.C. Makatuia 1970-1980-x rr., uccen
prose in the 19705 and 19805 OBAHHIO CHOKETHO-KO! bopm ABTOPCKOIro B ACMEKTE CHHTE3a JINTEPATYPhI U PA3HBIX BH/IOB HCKYCCTB, AHAIM3Y CHHTE3a
CyOBEKTHBIX M BHECYOBEKTHBIX (JOPM B €ro Mpo3e KK Crocoda BHIPaXKEHHS aBTOPCKOro Co3HaHMs. Kak CI0KEeTHbIC 2/IEMEHTBI, CBA3BIBAIOLIME 0OBEKT U CyOh
KT, BHUICIIAIOTCA Meii3ak 1 noprper. B kuure TBopucctso B.C. MakaHuHa paccMaTpHBAcTCs B KOHTCKCTE MHPOBOIT KYJIBTYPbL. OTOGPaskeHa TAKIKe CBA3b 1P
OH3BEICHHIT HCATEIIS! € TIOCTPCATH3MOM H TIOCTMOICPHH3MOM, C MH(OIIOTHEH 1 ONBIIIOPOM Kak HCTOKAMH COBE OO XYJIOKECTBEHHOT

0 cosnans.
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